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柳美里の作家活動は 16 歳の時戯曲で始まった。1988 年から 1995 年まで 10
作の戯曲を書いた。唯一柳美里の家族が一緒に暮らしていたころのことを描い
た『棘を失くした時計』(1988 年 12 月初演 ) や在日韓国人一家の兄妹の悲劇を
描いた『向日葵の棺』(1991年6月初演) をはじめ、柳美里の最初の戯曲におい
て既に「家族」が重要なテーマとなっていた。また、第 37 回岸田國士賞を最
年少で受賞した『魚の祭』(1992 年 10 月初演 ) にせよ、『Green Bench』(1995
年 6 月初演 ) にせよ、離散した家族が描かれており、そこに柳美里の小説に現
れる「家族」の原型があると、作者自身が述べている (1997a, p. 32)。これら
の作品群において父親はパチンコ屋の釘師として描かれており、後の作品に登
場するギャンブラーで妻に暴力を振るうという父親像の典型が確認できる。






































































「オ イ デ ィ プ ス・ア ン テ ィ ゴ ネ ー・コ ン プ レ ッ ク ス」(oedipus-Antigone 
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む (pp. 92-93) ことが、父の支配から逃れることができないことを物語ってい
るといえよう。





















































































































































































2000b, p. 201) は、先行研究においてしばしば「ポストファミリー」として論
じられている。このような「ポストファミリー」は、伝統的な家庭制度に替わ
る新しいスタイルの家庭であり ( 許 , 2007, p. 12)、家族内に自然に存在すると
されている愛情に埋没するのではなく、「〈必要〉だと選び取った他者と共同体






















































Sheldon (1997, p. 26) や Boose (1989, p. 40) が指摘しているように、父娘間
の拘束や執着を描く物語において母の不在は必要不可欠な要素であり、それを
もって「オイディプス・アンティゴネー・コンプレックス」が成立するのであ


















































































































































永遠に (pp. 204-208, 強調柳美里 )
129研究論文：いつまでも父の娘？ ― 柳美里文学における父娘関係をめぐって

















齋藤環によると (2008, pp. 11-12)、父娘関係は、極端な愛着か徹底した嫌悪
のいずれかに傾くことが多いため、母娘関係に対比して比較的単純なものにな







































































年 5 月 ) からなっている。
2  『交換日記』(2003) は、「わたし」（柳美里）が「あなた」（故東由多加）に向けて綴
る日記として構想されている。
3  『ダ・ヴィンチ』2005 年 6 月 6 日 ( 原 , 2011, p. 236 を参照 )。





5  榎本正樹「柳美里全著作解題」『文藝』(2007, pp. 85-86) を参照。
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Forever Daddy’s Girl? : 
The Father-Daughter Relationship in Yu Miri’s Works
Letizia GUARINI
yu Miri made her debut in 1988 and 1994 as a playwright and a novelist 
respectively. Since her career started with Fish Festival (Sakana no matsuri), 
awarded the prestigious Kishida Prize for Drama (Kishida Kunio Gikyokushō) in 
1993, and Family Cinema (Kazoku cinema), awarded the Akutagawa Prize in 1997, 
yu Miri wrote extensively about the family. Both in her fiction and non-fiction 
works she has described the collapse and rebirth of the modern family, exploring 
the role of the father and his relationship with the daughter. In her works she has 
often depicted daughters who are caught in between love and hate toward their 
father, and who cannot escape from his control.  
The family is a well-known theme in yu Miri’s work, which has been often 
discussed. on the other hand, not much attention has been paid to the 
father-daughter relationship yet. The aim of this paper is to analyze how the 
representation of the father-daughter pair has changed from yu Miri’s early 
works until the publication of the non-fiction book Family Secret (Famirī 
shīkuretto) in 2010, and the way yu Miri used literature as a tool to distance 
herself from two fatherly figures who have effected her literature since her 
debut: her real father, who is considered the model for many of the fathers who 
appear in her early works, and Higashi yutaka, who is considered her literary 
father by the writer herself.
In this paper I will first focus on the representation of the father in yu Miri’s 
early works, and I will compare it with the father-daughter relationship as it is 
depicted in Family Secret. As I demonstrate in the first section of this paper, 
both in her early novels and essays yu Miri has often written about dysfunctional 
families, focusing especially on the depiction of abusive fathers. With Family 
Secret, her first nonfiction work, she has again tried to use literature as a tool 
to escape from the father’s control, this time showing that memories, in their 
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reproduction of the past, are nothing more than fiction.
I will then look at the “post-family” yu has created in the tetralogy Life (Inochi), 
and the way this topic has been further developed in the novel After the Rain 
and Dreams (Ame to yume no ato ni). I will focus on the way the ideology of 
the modern family is overcome in this novel, and how the father-daughter 
relationship in it depicted differs from yu’s previous works.
After the Rain and Dreams is an important work also because it deals with the 
death of yu’s literary father, Higashi yutaka, and his relationship with the writer. 
In the final section of this paper I will move onto an analysis of the novel Black 
(Kuro), showing how yu Miri, after mourning Higashi throughout the tetralogy 
Life, has distanced herself from her mentor, and finally become independent 
from the power of his words. 
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